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6 CIVITAS 

rank of stuffed animals or cardboard monsters that can 
at best amuse the modern reader and make him smile. 
As far as Dante's political thought at any rate is con
cerned, I have no doubt that a knowledge of allegorical 
language is essential. I would in fact suggest that the 
first and preliminary task of the interpreter should be to 
sort out the allegories that are derived from the stock
in-trade of medieval political theory and can be traced 
in the Commedia and in Dante's other works as well. 
They should be distinguished from those in the poem 
that are entirely the creation of Dante and constitute 
the riddles to which I have just referred. 

I shall endeavour to do justice to Dante in this way 
too, even though I have little or nothing original to con
tribute in a field which a number of better scholars 
than I have covered with painstaking accuracy. But in 
this connexion I must record my indebtedness to one 
very important contribution which has of late been 
made to the study of Dante's use of allegory-the dis
tinction, that is, which Professor Gilson has recently 
drawn between the deux families d4 sym/Joles that are to 
be found in the Divine Comedy. There is no doubt in my 
mind that this distinction has immensely enhanced our 
appreciation of the wealth and variety of Dante's 
world of thought. To resort to Mr. Lewis's terminology 
again, it is both allegory and symbolism that Dante 
uses. He does not only invent visibilia to express his 
abstract conceptions. He also em o real historical 
characters to exemplify the truths he has mastered and 
the message he intends ro convey. 
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of its historical significance. I am well aware of the 
objections that can be raised against an undue stress on 
the autobiographical side of Dante's views on politics; 
it would hardly be possible, in any case, to cover the 
whole development of Dante's personality and thought 
within the brief compass of three lectures. However, in 
the study of Dante as a political thinker, one idea has 
occurred to me as a guide in the treatment of my 
subject. Dante's interest in olitics seems to me to be 
determined by three main factors or possible sources of 
inspiration: the City, the Empire, the Church. That 
inspiration, :f would add, docs not only correspond to 
the major problems which faced Dante in his day. 
It also explains and illustrates the different laycn or 
themes, as it were, which it is possible without too much 
effort to trace in the development of his thought. I have 
accordingly chQSen these three problcms-Civitas, Im
JJ!rium, &Lesia-as the heading of these lectures: but I 
am anxious to make it quite clear that this is no cut
and-dried definition of the successive phases of Dante's 
political theory, nor would I like the division which I 
have outlined to be taken in a strictly chronological 
sense, whatever its bearing upon Dante's biography.' 

Of the three la yen or themes which I have mentioned 
there is one, at any rate, which cannot but appear, be
yond any possibility of doubt, the oldest and the dee~t. 
It is Dante's notion of the city-state or civitas, the cor
porate unit in which he was born aiid whtcn provided 
not only what would be called nowadays his 'back-

1 See note III. 
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ground', but also the stage on which he actively too~ 
part, during what was after all the longest span ~f his 
life in the turmoil and ever-shifting fortunes of medieval 
politics. To suppose that Dante's p<_>litical doct~nc is 
summed up in the dream of the umvcrsal Empll'C, to 
describe his ideal merely as that of il ghibellinfaggiasco, 

1 

are errors of perspective of which we must try and ri~ 
ourselves if we want to determine the full range of his 
outlook on politics. Dante was and remained to the end 
-as every reader of the Comedy knows-a proud Floren
tine a son of the greatest and proudest of medieval 
Italian cities. Born and bred in the bosom of a flourishing 
city-state ('nel quale nato e nutrito fui in fino al colmo 
de la vita mia' are his words in the first book of Con
vivio) Dante is first and foremost a ci~en of florence, 
and Florence is the root of his knowledge of and interest 
in politics. It is the name of Florence that we read in
scribed on the front page of the poem: 'Incipit Comedia 
Dantis Alagherii Florentini natione non moribus'; the 
allegiance is there, notwithstanding the j~dgem~nt. In 
the highest glory of Paradise, when he IS. ncanng _th_e 
goal of his journey and the fulfilment of hIS quest, 1t 1s 
still Florence that Dante has in his heart of hearts: the 
only place on earth where he could ever h~v~ p~
claimed, in the words of another great poet: hicr bm 
ich Mensch, hier darf ich's scin'. 

Sc mai continga che 'l poema sacro 
al quale ha posto mano e cielo e terra, 
sl che m'ha fatto per piu anni macro, 

1 Foecolo,Js.pokri,1. 174-
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philosophy remained essentially ciou. Cosmopolitanism 
was forced upon him by the bitter lesson of exile. It was 
never anything more to him than an aspiration, a 
cloak to conceal his scars. 

But we, to whom the world is our native country, just as 
the sea is to the fish, though we drank of Arno before our 
teeth appeared and though we love Florence so dearly that 
for the love we bore her we are wrongfully suffering exile-
we rest the shoulders of our judgment on reason rather than 
on feeling. (De Vulg. Eloq. I. vi.), 

If we want to know what Dante's real feelings were we 
have only to read the next sentence: 'As regards our own 
pleasure or sensuous comfort there exists no more agree
able place in the world than Florence.' 

If then the municipal spirit pervades the whole of 
Dante's work, with only some few exceptions, it is no 
paradox that the idea of the city should provide the 
basic assumption of his reflections on politics. The word 
citta is a keyword in the Comedy. There is not only the 
opposition between the City of the Damned and the 
Heavenly City. The word is used to denote the funda
mental and 'typical' form of human association.• Re
tracing the growth and development of man, Marco 
Lombardo, in the sixteenth Canto of Purgatorio, indicates 
the setting up of la vera citta as the primary imperative, 
even though of the true city men discern only the 
tower. In the eighth Canto of Paradiso, Carlo Martello 
asks Dante the direct question: ' "Or di: sarebbe ii 
peggio / per l'uomo in terra, se non fosse cive?" '; and 

1 Sec, however, the rcmarb on p. 19, n. 1. 
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the answer comes back without a shadow of hesitation: 
'"si" rispuos' io; "e qui ragion non cheggio".' 1 The 
great Cantos of Cacciaguida are a celebration of city 
life and of citizenship: it is Florence again, though the 
Florence of old, dukis memoria. It is well to read these 
Cantos with the invectives of /eferno, xvi, of Purgatorio, 
vi and xxiii, in mind, to realize that Cacciaguida's 
description is not only an idealization, but a lesson. 

'Fiorenza dentro da la cerchia antica ... si stava in 
pace, sobria e pudica.' The pattern of the 'good city' 
gradually unfolds before our eyes: one could almost 
take it for a complete political programme. The good 
city is limited in .size: Florence was happy within the 
precincts of her old walls; would God that she had not 
expanded, and that she had preserved the 'purity' of 
her population. The good city is ~erate in wealth: 
Florence of old was sohria; the sudden riches ('la gente 
nova e i subiti guadagni') were the cause of her 
degeneration. The good city is based ,20 sound morals: 
pudica, like the virtuous women of old, so different from 
le sfacciate donne jiorentine of the present. Above all, the 
good city is based ~ concQid and on the absence of 
internal strife: so was Florence before the rift between 
Guelf and Ghibelline, when the lily had not yet been 
stained with the blood of factions. Surely the good city 
is the only place for a man to live: fortunate the old 
Florentine who could be a good citizen as well as a good 
Christian! 

1 'Now tdl me, would it be worse for man on earth if he were not a 
citizen?' 'Yea', I replied, 'and here I ask no prooC.' 
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tributed to digrossare the Florentines and to teach them 
·to guide and to rule their republic secondJJ politi&a-it is 
from him that the young poet may perhaps have learnt 
the first definition of the city as 'uno raunamento di 
gente fatto per vivere a ragione' .1 And it is very prob
ably in the philosophical studies which he began after 
the death of Beatrice that Dante must have discovered 
-in the scuole de Li religwsi and in the disputaz.ioni de Li 
filosofanti to which he refers in Conviuio, 11. xii-that 
notion of the positive value of the State which was to 
form the keystone of his political doctrine. One point, at 
any rate, can be mad~ with almost absolute certainty: 
viz. that Dante's views on the ultimate basis of the 
State and on the nature of politics are derived from the 
Thomist, and indeed from the Aristotelian teaching, 
and remained faithful to it down to the end. The qui 
ragion non cheggio of Paradiso, viii. 17, finds its explanation 
in Conviuio, IV. iv, and in Monarchia., 1. iii, the two basic 
passages fo the whole of Dante's theory of politics. To 
be a citizen is not only good, it is necessary: for man is by 
nature a political animal---:compagnevole animale. It fol
lows that man can find the 'good life' only in the State, 
and that the State is the end, and as it were the crown, 
of the true nature of man. a 

Thus Dante's experience of the Florentine back
ground could be supplemented with the teaching of the 
most up-to-date political philosophy of his day: for 
that philosophy was comparatively new and was just 

1 La 'Rettorica' italiana di B111111ttD Latini, ed. Maggini, 1915, p. 33. 
2 See note IV. 
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beginning to be diffused through the lecture-rooms of 
medieval Europe. It was a philosophy of optimism, in 
harmony with the new optimism of the age; a philo
sophy admirably suited to enhance the confidence of 
men whose experience of the State had such strange 
similarities to that of the ancient Greeks, and one that 
was ever after to leave a lasting mark upon the political 
consciousn«:M of the West. Did Dante derive his notion 
of the State directly from Aristotle's Politics or indirectly 
through the channel of Aquinas? The question is 
irrelevant to our purpose.• What is infinitely more im
portant is to notice that Dante, like St. Thomas~ has no 
use for the older and traditional view of the 'conven
tional' origin of.the State,.poena tt rtTJJtdiumJ_eccgti. The 
establishment of law and order among men, with the 
setting up of authority, is not the outcome of dire 
necessity or of mere lust for power. It springs from 
the very root of human nature, whose end is bene 
su.fficienterque villtTe, the attainment of that 'vita felice, a la 
quale nullo per sc c sufficiente a venire sanza l'aiutorio 
d'alcuno'. 

This conviction Dante sets forth as a self-evident 
truth in his answer to Carlo Martello; but it must have 
been formed by the Poet at a very early stage of his 
reflections on politics, and this can be shown from two 
among the most interesting autobiographical passages 
in his later works, where in fact he is at pains to correct 
his earlier views on the subject. In the Monarchia, 
where the emphasis is no longer on the city but on the 

I See bcJow, pp, 35-36, 
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Monarchia that in those references Dante had in mind an 
earlier stage of his reflection on politics, when he was 
not yet aware that the rational justification of the 
particular State could equally well apply to a supra
national authority. In other words, the Aristotelian 
argument, which fitted the city, stopped short of the 
Empire: the one was the outcome of nature and reason, 
the other merely of force. To provide a rationalj_ustifica
tion of the universal Monarchy was the task that 
Dante set himself in his later days, the enterprise 
'ma.xime latens et ab omnibus intemptata' which he 
prided himself on having achieved. He did not think it 
required a similar enterprise to prove that life in the 
city is rational and natural, as is shown clearly enough by 
his answer to Carlo Martello. 1 

If then both the Convivio and the Monarchia bear wit
ness to Dante's wholehearted allegiance to the Aristote
lian and Thomist notion of the State, it must be noticed, 
however, that on one point their evidence seems to con
tradict the conclusions so far stressed, viz. that the city 
was and remained to Dante the fundamental and 
'typical' form of human association. The reference is in 
fact not to the city alone; like St. Thomas, Dante in the 
Convivio (IV. iv. 3) and in the Monarchia (1. v. 8) breaks 
away at one juncture from the Aristotelian argument, 
or, to speak more exactly, both Dante and St. Thomas 
correct or extend that argument in one very important 
and substantial respect. The end of bene ru.flicienterque 
vivere is achieved not only in the civitas, but also in the 

1 See note V. 

CIVITAS 19 

regnum. Civitas et regnum is Dante's version of ff'Ohs'. The 
difficulty is a senous: though not an unsurmountable 
one, at least from a theoretical angle. The extension of 
the Aristotelian notion of the State to square with 
the new and different types of political organization 
of contemporary Europe is a common feature of medieval 
political theory: the relevant point is that the essence of 
that notion, with its stress on the3..utonomy and autarky 
of the political unit, isfullygraspcdandmaintained. Both 
cities and kingdoms are to Dante 'typical' forms of human 
association, 'States' in the Aristotelian sense. In the 
language of the Commedia the two expressions, cittd and 
regno, are used as equivalent even in a larger sense, to de
scribe any kind of human fellowship and organization. 1 

However, in this particular context, Dante's mention 
of the regnum raises one further problem which has 
recently been the object of much discussion among 
students of Dante's political thought. It has been main
tained, notably by the Italian historian Francesco 
Ercole, later supported by the great Dantist Michele 
Barbi, that Dante conceived of the whole of Italy as a 
regnum, in fact, as a 'true, autonomous and unitary 
State on its own'. Should this be so, it is clear that the 
regnum Italicum would constitute, as it were, a mediating 
element in Dante's theory and allegiance, between the 
emphasis laid on the city on one side and on the Empire 
on the other. At any rate the municipal element and 

1 Thus, for example, in /,if. i. 1114,-8; iii. 1; viii. 68-6g; xxxiv. 118; 
Purg. i. 4; xiii. 94-g5; Par. i. 113; xxxi. 115. In these cues, however, the 
words arc clearly UICd only in a metaphorical scmc, and cittd is ccrtainly 
more reminiscent of the Augustinian cwilas than of the Aristotelian w.U&r. 
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Emperor's was now claimed by cities and kingdoms; it 
had been claimed by the King of France, as it was later 
to be claimed by the King of England. The Guelf cities 
ofI taly were not behind the European courts in clamour
ing for the spoils of the Empire. 

Whether or not the proud assertion had already been 
couched in the appropriate legal terms is less important 
than the fact that, in the vindication of state-sovereignty, 
Florence had been at once a forerunner and a cham
pion. ' unquam Comune Florentie fidelitatem fecit 
alicui imperatori ... quia semper vixit et fuit liberum.' 
'The Commune of Florence has never given allegiance 
to any emperor: it has always been free.' The answer 
given by the Florentines to the Vicar of Rudolph of 
Habsburg in 1281 was a clear statement of policy. It is 
this policy which Dante himself upheld during his term 
of office as a Florentine magistrate. Now the liberty of 
the city was impugned from a different side. It was a 
Pope--and that Pope was Boniface-who attempted to 
curb the will of the Commune. He claimed the right to 
do so because of the vacancy of the Empire and in the 
name of his newfangled lenitudo olestatis. The quarrel in 
which Dante found himself so deeply involved may at 
first have been nothing more than one of those typical 
'jurisdictional' quarrels which fill the records of medie
val chanceries. It was soon to become a test-case not 
only for the loyalty of the Guelf city to the interests of 
the Papal Curia, but for the very principle of communal 
independence and sovereignty.• 

1 See note VII. 
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an impression probably dating back to the year of the 
Jubilee, with its crowds thronging the bridge at Castel 
Sant' Angelo (/,if. xviii. 28--33). The very stones of the 
Holy City had spoken to the heart of the Poet (Com,. 
1v. v. 20). The grandeur to which the ruins bore witness 
was further revealed by the reading of the Classics-by 
the reading of Virgil above all, 'lo mio maestro e 'l mio 
autore'. 

I am greatly indebted to my friend Mr. Hardie for 
calling my attention to the gulf that separates the 
Virgil of the Vita Nuova from the Virgil of the Comedy. 
If Virgil was to Dante at first only an example of con
summate and conscious poetic artistry, surely he ap
pears in the end to have become to him much more 
than merely the 'symbol ofreason'. It is the prophetic
I think Mr. Hardie would say almost the visionary
side of Virgil that.must be kept in mind if we are to 
understand what he finally came to mean to Dante. 
Perhaps more than any 'Ghibelline' argument in favour 
of the Empire, the teaching of irgil may account for 
Dante's discovery of the 'providential' mission of Rome 
and for that recantation of his earlier views on the sub
ject which, as I have pointed out in my preceding 
lecture, marks a decisive step in the ripening of his 
theory of politics. If Dante had started from the 'Guelf' 
belief that the foundation of the Roman power was 
violence, it was Virgil who helped him to reach a differ
ent interpretation. It was Virgil, indeed, who bore wit
ness to the historical necessity of that perfect mon .. 
archy which, by ensuring universal peace, had made the 
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If a lesson can be derived from Croce's gross overstatement of the 
case, it is that the interpretation of Dante's allegories should be 
considered as a means to an end, not as an end in itself. This view, 
if I am not mistaken, clearly inspires the two works to which I refer 
in the context, viz. C. S. ~•s TM Allegory of Love (Oxford, 1936) 
and Professor Gilson's Danie et la Philosophil (Paris, 1939). 

III 

The importa)lcc of chronological data for the reconstruction of 
Dante's political thought was first emphasized by E. G. Parodi in 
an essay entitled 'La data dclla composizionc c le tcorie politichc 
dell' Inferno c dcl Purgatorio' (in the vol. Po,sia , stQria ,ulla Divina 
Commedia, 1921). But the first carefully thought out attempt to 
evince the different phases of Dante's attitude to political problems 
is that of F. Ercole, 'Le trc fasi dcl pcnsicro politico di Dante' (in 
the vol. II /)nuwro polili&o di DOIIU, ii, 1928). 

According to Professor Ercole three Jdta,acs arc clearly dis
tinguishable. c first corresponds to the fourth book of the Con
lliDio, to the whole of the Inf m,o and to the first fifteen Cantos of the 
Purgatorio. Dante at this stage is an imperialist, but in a traditional 
and still orthodox sense. He hopes for the restoration of imperial 
authority (the prophecy of the Y,ltro), but he has no clear notion 
of its real implicatiom, and has not yet reached a full conception 
of the complete independence of the Empire from the Church. The 
second phase in Dante's political thought is represented, in Ercolc's 
view, by Cantos xvi-xxxi of the Purgatorio and by the three political 
Epistles. They reflect the immense expectations aroused in the 
Poet's mind by Henry VIFs lt;J_ian expedition. The third {>hll!C is 
that of the bitter disillusionment caused Dy the trgchc:Q'.. of uic 
Pa~cx, and the failure of the restaurati,;, itrJJl!rii. It comprises Cantos 
XXJU1-xxxiii of the PurgaklrUJ, the whole of the Paradiso, the Monar; 
£Ilia, and the Epistle to the Cardinals. Dante at this stage has corn
plcreJy revised his attitude to politics: not only the Empire but the 
Church must be restored and purified if the world is to be saved 
from utter disrup~on. 

Ercolc's rccomtruction was subjected to close scrutiny and 
stringent criticism by Professor Nardi ('Tre pretcsc fasi dcl pcnsicro 
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politico di Dante', in Saggi di fi/Dsofa, dimus&a, 1930).~ him
self accepts Ercolc's view that Dante's political ideas altered 
considerably, and should be studied in the process of their dcvclop
mcnt. But he suggests a different interpretation and grouping, 
based on a careful sifting of evidence both external and internal. 
My own indebtedness to Nardi will, I trust, appear clearly enough 
from these lectures. 

IV 

The question of Dante's Thomism has often been raised and dis
cussed. There arc two studies of the subject in English: Liddon, 
'Dante and Aquinas,' in Essays and A.ddruus, 1901, and Wick
stccd, Dante and Aquinas, 1913; sec abo Vossler, Medilval Cullure. 
An Introduction to Dante and Ais Tunu, vol. i (1929), sect. ii, 'The 
Philosophical Background'. It was due, however, to no less a 
scholar than Professor Gilson that the myth of Dante's unwavering 
reliance on St. Thomiis for his philosophy was exploded. I am re
ferring to his work Danu et la Philosoplue, which I have already 
mentioned; but sec abo Nardi, 'Dante c la filosofia', and 'II 
Tomismo di Dante', &c., in the vol. Nel mtmdo di Dllllle, 1944. 

The question has a special importance for Dante's political 
thought. Once again, the merit of having defined the main terms 
of the problem goes to F. Ercole. In his two essays 'Per la gcncsi dcl 
pcnsicro politico di Dante' ( r. La base aristotclico-tomistica c la 
idea dclla 'umana civiltl'; !I. La base cristiano-patristica c la idea 
dell' Impcro univcrsalc: the essays arc included in vol. ii of R 
p,nsi,ro politi&o di Dllllle) Professor Ercole maintained a sharp 
division between two different currents of thought which arc 
traceable in Dante's conception of politics: the on~, the Aristotelian 
and Thomist, is used by Dante to justify the cwilas and the regnum; 
the other, more properly Christian, is used to justify the Empire. 
According to Ercole, Dante fully accepted the notion which 
St. Thomas derived from Aristotle, that political organization is 
natural and rational. But he subjected it to one important qualifi
cation. To show the insufficiency of the 'particular State' and to 
prove the necessity and the providential character of the universal 
Monarchy, he returned to the notion of the 'sinful origin' of the 
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State, to the notion, that is, that political authority originated as 
rm11dium p,«ali. 

This ingenious theory was challenged by a 11umbcr of Dante 
scholars. Parodi ('Del concctto dell' Impcro in Dante', &c., in 
Bullettino de/la Soaet4 Dantuea Italimra, Nuova Serie, vol. xxv), 
Nardi ('II concctto dell' Impcro ncllo svolgimento dcl pcnsiero 
Dantcsco', in Saggi difiu,sojia dantuea), Solari ('II pcnsicro politico di 
Dante,' in Rivista Storica Italimra, 1923), all pointed out that Ercole's 
interpretation, though shedding much light on the possible deriva
tions of Dante's political thought, unduly simplified a complex 
pattern into an alm95t mechanical combination of different and 
indeed opposite, themes. ' 

Personally, I believe that there is much truth in the contrast 
which Ercole outlines between the two main sources of Dante's 
inspiration. I think, however, that their interplay can be adequately 
undentood and appraised only by distinguishing the several 
problems which in turn focus the attention of the Poet. No overall 
formula can be found to cover the whole of Dante's political philo
sophy. It is the result of a gradual evolution and growth. 

V 

On the 'sinful origin' of political authority and of the 'State' in 
general the words of _9rtg9ry__ VIl's Letur lo 1M Bishop of Mek_ 
(A.D. 1o81) arc often instanced: 'Who docs not know that kings 
and leaden arc sprung from men who were ignorant oTGoo. who 
h>: pnac, robbery, perfidy, murders-in a word, by almostcvcry 
cnme at the prompting of the devil, who is the prince of this 
~orld-ha': striven with_ blind cupidity and intolerable presump
tion to dorrunate over thcir equals, that is, over mankind?' (quoted 
from H. Bcttcnson, D«ummtsojtMChristianC/wrdi, p. 147, Oxford, 
194,6). A very similar view is re-echoed, among Dante's con
temporaries, by Acgidius Romanus, one of the most forceful sup
porters of Boniface VIII. In his D, E«luiastica Potutat,, lib. I, cap,. 
5, he states that civil power, unless it is set up ._ saurd«ium is . . .,,., , 
map •.. latrociniwn quam potestas'. 'Nam in lcge nature, ubi 

fuerunt rcgna gcntiliwn, omnia quasi huiusmodi rcgna per in
vasionem ct usurpacioncm habita sunt.' 

NOTES 103 

The 'Guelf' doctrine that the Roman people conquered the 
world 'non aliter quam per armorwn fortitudincm solam, ct sic de 
facto potius quam de iurc' is clearly set forth by _the thirteenth
century South-Italian jurist Marino da Caramanico (quoted by 
Calasso I Glossatori, la ltoria de/la souranua, 1945, p. 118). It was 
largely ~ed by French and Italian writers alike, and it pro~ 
a valuable argument at the time of the quarrel between King 
Robert of Naples and Henry VII. Sec on this point the excellent 
article by_ U..llmann .. 'The dcyclopment of the medieval Idea of 
Sovereignty', in The English Historical &uiew, 1949. 

VI 

Ercolc's theory of the rtg,wm italicum in Dante was set forth in a 
number of articles now collected in vol. i of II pe,uiwo polili&o di 
Dante (see esp. 1, 'L'unitl politica dclla nazionc i~na.c l'Im
pcro ncl pcnsicro di Dante'). That theory was widely ~usscd 
at the time and on the whole not very favourably received by 
Dante sch;lan. A close and, to my mind, final criticism of it 
can be found in Sumner, 'Dante and the "Rcgnum Italicum"' 
(in Medium Aman, vol. i, 1932). On the. I~ s.ide a ~ccd 
assessment of the theory is that of Solmi, L Italia ncl pcns1cro 

politico di Dante', in the vol. II pensino politi&o ~j Danie, ~ 922 ;. and,. 
more recently, that of F. Battaglia, Impm,, C/aiua , Stan pa,u&olari 

ntl pe,uw,o di Danie, 194+ 
It is certainly remarkable that Michele Barbi, in his review of 

the literature on Dante's political thought to which I have referred 
in note I should have lent the weight of his great authority to 
Ercolc's theory. He docs not, however, implement his view with 
any critical discussion of the several historical and legal a~ents 
which were adduced against that theory. Students of medieval 
political thought will find it difficult-inur ,alio-to a_~t ~bi's 
remarks on the real meaning of Henry VII • coronation m Milan, 
as assessed by Solmi: 'questc sono precise nozioni che puo posscdcr, 
oggi, dopo tantc riccrche, un dotto gi~ ~om: ~ il Sohni. _N~ 
Trcccnto si sapcva, dclla storia di ccrtl istltutl, meno assai ~ 
quanto sc nc sappia ai nostri giorni, c si consideravano le cosc p10 

alla buona.' 



NOTES 

& Sumner has pointed out, Ercole', identification of the 
unity of Italian nationality with the political organization of the 
rtgnum ilalicvm relics mainly on two passages. One of them occurs in 
Ep. v. 6, 19, and I have quoted it on pp. 37-38, above. The other 
passagc--from D, Vulg. Eloq. L xviii. 5-il the subject ofmy essay 
on the gratiosim& lumen ralionis. 

VII 
On the origins and growth of'State-10yercignty' in the later Middle 
Ages, ,.9ier_k'• analysis-in his Politi&al TMoriu of the Middle Age, 
trsl. by Maitland, Cambridge, 1go<>-22-rcmains unsurpassed. A 
brilliant survey of the manifold aspects of the question is in G. de 
Lagarde, La naissanu d.6 l',spril laitp# au dJclin du MO.JIUI A,,. I. Bilan 
du XIII- sucl, ( 1934); and, more specifically for. the Italian aide, in 
Ercole, 'lmpcro e Papato nd diritto pubblico italiano dcl Rinasci
mcnto' (in the vol. Dal Comune al Prindpato, 1929). Among more 
recent worb, th01C by Calasso and by Ullmann, cited in note V, 
are particularly valuable. 

The draft of the Florentine protest against the demand of an 
oath of fealty to Rudolph ofHabsburg can be read in Kem. Acta 
Imp,rii, A,rgliM et Franeial, ab A. 1a6-J ad A. 13111 (Tiibingen, 1911), 
p. 12, no. 21 a. The words I have quoted should be compared to 
the answer given to the summons of Henry VII, as quoted by Com
pagni (Cron. Fim, iii): 'fu loro risposto per parte della Signoria da 
mcs.,er Bctto Brunelleschi, che rnai per niuno signore i Fiorentini 
inchinarono le coma.' 

For the legal or. 'jurisdictional' side of the quarrel between Boni
face VIII and the Signoria I have followed Ruffini, 'Dante e ii 
protcrvo decrctalista innominato' (in the vol. Scritti Giuridi&i Minori, 
ii. 1936). The documents concerning Dante can be found in the 
Codiu DipUltnlllico DtutJlsco, ed. by Piattoli, 1940, 

VIII 

Dante's acquaintance with the law is an object of much controvcny. 
The little book by Mr. Williams James, Dant, as a Jurist (1go6), 
may provide English rcadcn with a useful guide to the study of the 
question. 
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